MUSC 6500, HW1 Jeffrey Allardyce

For our first homework assignment, please complete the following portions of assignments from
Chapters 1-3 of the Laitz/Bartlette accompanying workbook. Catefully follow the provided
instructions for each example.

Exercise 2.1C (Intervals and Counterpoint)
Label each vertical interval created by the outer voices and then identify the prevailing type of
motion as contrary, parallel, or similar. Focus on the violin voice and left hand.
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Exercise 2.7A (Counterpoint)
Label each interval in this second-species exercise, then circle and label each error. Then rewrite the
example in the staff provided below with the errors corrected.
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Exercise 2.19 (Figured Bass)
Provide the figured bass (numbers only—with chromaticism as necessary), the chordal root and

inversion, and the Roman Numeral Analysis. Each row will build on the last. Analyze in ¢ minor.
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Sing, pray, and keep His ways un-swerv-ing,

And trust His word: though un - de - serv - ing
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Exercise 2.31 (Roman Numeral Analysis)
Circle the root and 7™ (if present) in each chord. Then provide 2 Roman Numeral Analysis with
inversions. Note: root position 7" chords do not need a chordal fifth.
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Exercise 3.4 (Ornamentation, Melodic Fluency, and Composition)
Compose a florid, embellished, 8-bar melody based on the pitches below. Make sure to provide
taller stems and connect the beams of these stepwise, structural pitches.
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